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THE  PHILADELPHIA  CONSERVATORY  OF  MUSIC 
The  oldest  chartered  Music  School  in  the  State  of  Pennsylvania 

SIXTY-FIFTH  SEASON 


While  highly  endowed  institutions  provide  opportunities  Not  only  to  teach  professional  players,  but  to  start  the 

tor  a  free  musical  education  in  the  case  of  a  limited  num-  musxal  training  of  children  in  the  right   way,  to  teach 

her  of  outstanding  talents,  the  task  of  offering  a  thorough  the  layman  to  enjoy  the  art  of  music,  to  prepare  capable 

musical  training  to  the  general  public  on  a  sane  and  sound  teachers  and  give  them  a  valuable  musical  background,  is 

basis  cannot  be  neglected  if  music  is  to  take  its  rightful  the  aim  of  The  Philadelphia  Conservatory  of  Music. 
place  in  the  civic  and  national  life  of  the  United  States. 

DEGREES 

By  virtue  of  the  power  granted  to  The  Philadelphia  Conservatory  of  Music  in  its  charter,  the  Philadelphia  Con- 
servatory is  empov^^ered  by  Article  Second  to  "grant  to  its  students  diplomas  of  honorary  testimonials  in  such  form  as  it 
may  designate,  and  grant  and  confer  such  honors,  titles  and  degrees  as  are  granted  and  conferred  by  any  University  in  the 
United  States  for  proficiency  in  music." 

The  three  degrees  conferred  by  this  institution  are:  Bachelor  of  Music  Master  of  Music  Doctor  of  Music 


The  Philadelphia  Conservatory  Plan  of  Musical  Education 


In  the  Preparatory  Department  meticulous  attention  is 
given  to  students  beginnnig  their  musical  education.  The 
responsibility  of  starting  the  child's  musical  training  in  the 
right  way  rests  with  the  parents,  whose  attention  therefore 
is  invited  to  the  efficient  system  of  grading  and  require- 
ments, examinations  and  degrees.  This  system,  The 
Phil.adelphi.^  Conservatory  System,  is  bound  to  lead 
to  a  maximum  of  progress  and  efficiency.  Hereby  the 
ambition  of  the  student  is  aroused  and  steadily  maintained. 
New  students  desiring  to  enter  the  Conservatory  will  know 
instantly  how  they  can  be  placed  and  what  they  have  to 
work  for  in  the  immediate  future.  All  students  v^jork 
toward  a  common  goal  and  the  element  of  competition  is 
introduced  in  a  splendid  manner. 

In  the  Conservatory  Department  courses  of  study  are 
provided  for  each  branch  of  musical  art,  including  every- 
thing necessary  for  the  training  of  an  artist,  a  teacher  or 
any  serious  amateur  student  of  music.  These  courses, 
none  of  which  should  be  neglected,  correlate  and  amplify 
each  other,  with  the  one  object  in  view,  vis. ;  a  thorough, 
well  balanced  musical  education.  Teachers  of  the  best 
quality  only,  each  selected  for  excellence  in  his  special 
field,  are  m  charge  of  their  special  courses  of  instruction. 


Special  Students,  adults,  music  lovers,  those  who  are 
students  for  cultural  purposes,  may  enter  at  any  time  and 
for  any  number  of  lessons.  They  do  not  have  to  appear  in 
concerts.  Special  students  will  be  part  of  the  Conservatory 
student  life  to  the  extent  of  their  own  choice. 

The  annual  examinations  at  the  end  of  each  school  year 
are  also  of  great  value  to  the  pupils  and  teachers  as  well. 
A  definite  point  is  reached,  when  the  grade  is  made  for 
which  the  student  has  been  prepared. 

An  artistic  atmosphere  is  created  by  means  of  artists'  and 

students'  recitals,  lectures,  and  intimate  contact  between 

all  students  and  instructors. 

It  IS  this  atmosphere,  that  students,  graduates,  parents  of 

students  and  those  interested  in  the  Conservatory  value  so 

highly. 

During  the  course  of  the  season,  each  regular  student  will 
be  obliged  to  play  at  concerts,  given  m  the  school  audi- 
torium (closed  concerts),  where  parents,  relatives,  and 
friends  are  invited.  The  most  deserving  students  will  then 
be  selected  to  play  at  the  public  concerts  to  be  given  in  one 
of  the  concert  halls  in  the  city. 


Faculty 


Pianoforte 

Madame  Olca  Samaroff  Stokowski, 
Winifred  Atkinson 
Joseph  Battista 
Allison  R.  Drake 
Maria  Ezerman   Drake,  Mus.B. 
Dorothea  Flanagan,  Mus.B 
Thomas  Ingram,  Mus.M. 

Violin 


;.D.,  Master  Class 

Annamae  Hoffa 

Mary  Isaac 

Paul  Nordoff,  Mus.M. 

Jane  Price,  Mus.B. 

Rosalyn  Tureck 

Edith    Carolyn   Ulmer,   Mus.B. 


Viola 
William  Bless,  Jr.,  Mus.B. 


Boris  Koutzen,  Mus.D. 

Helen  Rowley,  Mus.B.  William   Bless,  Jr.,  Mus.B. 

Charlton  Lewis  Murphy,  Mus.M. 

Trude  Gundert 

Julia  Cabinet 

Violoncello 

Elsa  Hilcer 

Voice 


Double  Bass 

Heinrich  Wiemann 


Susanna  Dercum 


Carolyn  V.  Diller,  Mus.B. 


Clyde  R.  Dengler,  Mus.D. 


Organ 


Layman's  Courses 

Mme.  Olca  Samaroff  Stokowski,  Mus.D. 

Paul  Nordoff,  Mus.M. 

Harriett  D.  Johnson 


Robert  Elmore 
Vincent  Persichetti,  Mus.M. 


Harp 


Edna  Phillips 


Choral  Class 
Clyde  R.  Dengler,  Mus.D. 


Department  of  Theory  and  Composition 

Paul  Nordoff,  Mus.M. 

Vincent  Persichetti,  Mus.M. 

Kathryn  R.  Grube,  Mus.M. 

Harriett  D.  Johnson 


Practical  Orchestration  and  Principles  of  Conducting 

Bruce  C.  Beach,  Mus.D. 

Teachers^  Training,  Psychology  and  Pedagogy 

Winifred  Atkinson 

Course  in  Modern  Music  for  Piano  Students 

Paul  Nordoff,  Mus.M. 

Language  Courses 

Italian  and  French 

Ensemble  Classes 

Trude  Gundert 

Allison  R.  Drake 

Willem  Ezerman 

William  Bless.  Jr.,  Mus.B. 

Class  in  German  Diction  and  Lieder 

Correct  Use  of  the  Speaking  I  oice.  Posture 

and  General  Stage  Presence 

Susanna  Dercum 


Ear  Training  and  Sight  Singing 

Sight  Singing  for  Singers 

Kathryn  R.  Grube,  Mus.M. 

History  of  Music 
Charlton  Lewis  Murphy,  Mus.M. 

Orchestra  of  the  Conservatory 

Boris  Koutzen,  Mus.D. 

Vincent  Persichetti,  Mus.M. 


Trumpet 
Harold  W.  Rehrig 

Flute 
John  A.  Fischer 

Horn 

Clarence  Mayer 

Oboe  and  English  Horn 
Adrian  Siegel 


Clarinet  and  Saxophone 
Fred   Dietrichs 

Trombone 
Fred  C.  Stoll 

Bassoon 
William  Gruner 

Tympuni  and  Drum 
Emil  Kresse 


Biographical  Sketches 


OLGA  SAMAROFF  STOKOWSKI,  Mus.D.,  holds  the  Master 
Class  ill  piano  in  the  Philadelphia  Conservatory  of  Music. 
Her  reputation  as  a  pianist  is  international.  As  a  writer  on 
musical  subjects  and  as  a  lecturer  she  is  equally  well  known. 
Her  outstanding  work  as  a  member  of  the  staff  of  the  post- 
graduate school  of  the  Juilliard  Foundation  in  New  York  has 
placed  her  name  among  those  of  the  world's  most  famous 
teachers.  The  honorary  degree  of  Doctor  of  Music  has  been 
conferred  upon  Madame  Stokowski  by  the  University  of  Penn- 
sylvania. 


ALLISON  R.  DRAKE  received  his  musical  training  in  Phila- 
delphia, studying  piano  with  D.  Hendrik  Eierman  at  The 
Philadelphia  Conservatory  of  Music,  graduating  from  that 
institution  in  1927.  After  Mr.  Escrman's  untimely  death,  Mr. 
Drake  studied  with  Madame  Olga  Samaroff  Stokowski  for  five 
years  winning  his  soloitit  diploma  in  1930.  Mr.  Drake  is  well 
known  to  Philadelphia  audiences  as  a  member  of  the  Drake 
two-piano  team  and  he  has  also  appeared  in  recital  concerts  at 
Town  Hall  and  Carnegie  Hall   in  New  York. 


JOSEPH  BATTISTA  was  born  in  Philadelphia.  As  early  as 
the  age  of  five,  he  had  clearly  indicated  his  pianistic  talents 
and  formed  a  rudimentary  idea  that  he  would  one  day  be- 
come a  Concert  Artist.  He  entered  the  Settlement  Music 
School  in  Philadelphia  and  later  won  the  D.  Hendrik  Ezer- 
man  Scholarship  in  open  contest  at  the  Philadelphia  Conserva- 
tory of  Music. 

After  a  year  of  study  there  he  applied  for  a  Fellowship  in  the 
Juilliard  Graduate  School  and  won  it,  thereby  continuing  his 
studies  with  Madame  Olga  Samaroff  Stokowski, 
Joseph  Battista  won  the  Youth  Contest  of  the  Philadelphia 
Orchestra  in  193S  and  played  the  Rachmaninoff  Concerto  in 
C  minor  with  the  Orchestra  on  January  18th.  He  was  re- 
engaged to  play  the  Burleske  of  Richard  Strauss  for  their 
final  concerts  that  season.  Mr.  Battista  won  the  1941  Guiomar 
Novaes  Award,  giving  him  a  concert  tour  of  ten  or  more  Bra- 
zilian cities  including  an  appearance  with  the  Rio  de  Janerio 
Orchestra. 


HARRIETT   D.   JOHNSON,    B.A.,    Lecturer-Composer-Pianist. 

Artistic  Director  of  the  Layman's  Music  Courses.  Town  Hall, 
New  York  City  and  Co-Lecturer  with  Madame  Olga  Samaroff 
Stokowski  in  the  Layman's  Music  Courses  during  their  last 
two  successful  seasons  at  Town  Hall.  For  four  years,  1936-40, 
in  addition  to  directing  the  Layman's  Music  Courses  in  New 
York  City  she  was  head  of  the  music  department  of  the  Fox- 
croft  School,  Middleburg,  Va.  Following  her  graduation,  she 
held  a  Fellowship  in  Composition  for  four  years  with  Rubin 
Goldmark  at  the  Juilliard  Graduate  School,  New  York.  Her 
compositions  include  many  songs,  piano  compositions  and  a 
Sonata  for  Violin  and  Piano. 


MARIA  EZERMAN  DRAKE,  Mus.B.,  daughter  of  the  late 
D.  Hendrik  Ezerman,  graduated  from  the  Philadelphia  Con- 
servatory of  Music  in  1926,  studying  piano  with  Mr.  Ezer- 
man.  She  received  the  Degree  of  Bachelor  of  Music  in  1929, 
having  been  a  member  of  Madame  Stokowski's  Master  Class 
for  several  years. 

Mrs.    Drake    is    in    charge    of    a    class    of    piano    students    at 
the  Conservatory  and  her  success  as  a  teacher  speaks  for  itself. 


BORIS  KOUTZEN,  Mus.D.,  Violinist  and  Composer,  was  born 
m  Uman,  Russia.  He  entered  the  Moscow  Imperial  Con- 
servatory, studying  under  Prof.  Leo  Zeitlin  (violin)  and 
Reingold  Gliere  (composition).  After  his  graduation  in  1922 
he  went  to  Germany  to  complete  his  studies.  Mr.  Koutzen 
gave  numerous  recitals  and  chamber  music  concerts  in  Europe 
as  well  as  in  America. 

Of  his  compositions,  the  most  important  ones  are:  a  Poeme- 
Nocturne,  "Solitude"  (performed  by  the  Philadelphia  and 
San  Francisco  orchestras),  a  Symphonic  poem,  "Valley 
Forge,"  Symphonic  Movement  for  violin  and  orchestra.  Trio 
for  Flute,  'Cello  and  Harp,  two  String  quartets,  and  a  Sym- 
phony just  completed  in  the  spring  of  1939,  as  well  as  smaller 
works  for  violin  and  piano  and  piano  solos. 
Mr.  Koutsen  received  the  degree  of  Doctor  of  Music  from 
the  Philadelphia  Conservatory  of  Music. 


EDNA  PHILLIPS  was  for  eleven  years  solo  Harpist  of  the 
Philadelphia  Orchestra  with  which  organization  she  has  per- 
formed all  the  recognized  compositions  for  solo  harp  and 
orchestra  including  the  world  premiere  of  Harl  McDonald's 
"From  Childhood"  Suite  which  was  dedicated  to  her  and  has 
been  recorded  by  the  Victor  in  an  album  which  will  appear 
during  the  coming  season.  Miss  Phillips  has  also  recorded  the 
Danse  Sacre  et  Danse  Profane  by  Debussy  with  Leopold  Sto- 
kowski  conducting  the  Philadelphia  Orchestra.  Miss  Phillips 
was  solo  Harpist  and  "playing  teacher"  of  the  Ail-American 
Youth  Orchestra  which  Leopold  Stokowski  took  to  South 
America  in   1940. 

Together  with  William  M.  Kincaid,  1st  Flutist,  and  Samuel 
Lifschey,  1st  Viola  of  the  Philadelphia  Orchestra,  she  is  a 
member  of  the  Philadelphia  Flute.  Harp,  Viola  Trio. 
Miss  Phillips  is  a  graduate  of  the  Curtis  Institute  of  Music 
and  an  exponent  of  the  method  of  Carlod  Salzedo.  She  is  one 
of  the  authors  of  a  four  years'  course  in  Harp  to  be  used  for 
credit  in  High  Schools. 


TRUDE  GUNDERT,  Violinist.  What  Famous  Artists  have 
said:  Professor  Arnold  Rose,  of  the  Vienna  Academy  of 
Music:  "As  a  student,  Trude  Gundert  was  one  of  the  most 
brilliant  and  accomplished  in  all  my  fifty  years  of  teaching. 
As  an  artist  she  has  everything  which  is  necessary  for  the 
creation  of  great  music  and  a  musical  career — phenomenal 
technique,  fine  tone,  great  musical  understanding,  and  a 
charming  personality.  And  as  a  Teacher,  1  warmly  recom- 
mend her." 


ELSA  HILGER,  Austrian  Cellist,  made  her  professional  debut 
at  the  age  of  8  as  soloist  with  the  Vienna  Philharmonic 
Orchestra  at  a  joint  concert  with  Lotte  Lehmann  and  Leo 
Slezak  playing  the  'Cello  Concerto  of  Volkmann.  She  was 
then  a  pupil  of  Professor  Grummer  at  the  Imperial  Conserva- 
tory in  Vienna,  from  which  she  graduated  two  years  later 
with  first  honors.  Concerts  in  the  European  music  centers 
followed.  Later  Miss  Hilger  made  several  tours  throughout 
the  United  States  and  Canada  and  finally  decided  to  become 
an  American  citizen.  In  October,  1936,  she  was  chosen  by 
Leopold  Stokowski  to  be  a  member  of  the  Philadelphia 
Orchestra.  Miss  Hilger  is  the  first  woman  cellist  in  the 
country  to  achieve  the  distinction  of  becoming  a  member  of 
a    leading    orchestra. 

Miss  Hilger  was  solo  cellist  at  the  Robin  Hood  Dell  Concerts 
during  the  summer  of   1940. 
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PAUL  NORDOFF,  Mus.M.,  Composer,  Pianist,  was  born  in 
Philadelphia.  Received  his  early  training  until  1928,  at  The 
Philadelphia  Conservatory  of  Music,  under  D.  Hendrik  Ezer- 
man.  Mr.  NordotF  then  received  two  Fellowships  at  the 
Juilliard  Graduate  School,  studying  piano  with  Madame  Olga 
Samaroff,  and  composition  with  Mr.  Rubin  Goldmark  for  five 
years.  He  won  the  Guggenheim  Fellowship  for  two  years, 
composing  in  Europe  during  that  time. 

In  1940  he  was  awarded  the  Pulitzer  prize.  Mr.  NordofFs 
compositions  have  been  performed  by  Mr.  Stokowski  and  Mr. 
Ormandy  with  the  Philadelphia  Orchestra.  His  piano  con- 
certo was  given  by  Hans  Kindler  and  the  Washington  Sym- 
phony Orchestra  with  the  Composer  as  Soloist  in  1940. 
Mr.  NordofFs  works  comprise:  A  suite  for  Chamber  Orches- 
tra, commissioned  for  the  Summer  Symphony  in  St.  Louis:  a 
new  dance  form  with  music,  commissioned  by  Miss  Martha 
Graham  and  presented  by  her  many  times:  over  seventy 
songs,  a  String  Quartet,  a  Quintet  for  Piano  and  Strings,  a 
Two-Piano  Concerto  (performed  last  Spring  in  New  York 
City  at  a  Concert  devoted  to  Compositions  by  winners  of  the 
Guggenheim),  the  Secular  Mass  for  Chorus  and  Orche;tra 
(performed  by  Mr.  Ormandy  and  the  Philadelphia  Orchestra 
in  1938),  a  Sonata  for  'Cello  and  Piano,  a  Concerto  for  Violin 
and  Piano,  the  opera,  "Mr.  Fortune,"  and  the  "Masterpiece" 
commissioned  by  the  Academy  of  Vocal  Arts  and  presented 
by  them  in  Town  Hall,  Philadelphia,  in   1941. 


Since  the  age  of  sixteen  he  has  held  the  post  of  Organist  and 
Director  of  Music  at  the  Arch  Street  Presbyterian  Church  in 
Philadelphia.  Mr,  Persichetti's  compositions  have  been  per- 
formed by  the  League  of  Composers  and  the  American  Asso- 
ciation of  Composers,  through  the  Columbia  Broadcasting 
System  in  addition  to  presentations  in  Town  Hall,  New  York. 
Among  his  recent  compositions  are  a  String  Quartet,  Piano 
Quintet,  Suite  for  violin  and  cello,  two  piano  sonatas,  Suite 
for  Chamber  Orchestra  and  a  Concertino  for  piano  and  orches- 
tra. Mr.  Persichetti  received  the  degree  of  Master  of  Music 
from  The  Philadelphia  Conservatory  of  Music. 

O 

SUSANNA  DERCUM   was   born   in   Philadelphia   and   had   her 
early  voice  training  with  Nicholas  Douty  in  that  city. 
Later  Miss   Dercum   studied   in   Berlin,   Germany,   under  Clara 
Willenbucher,   who   was    for   years   the   assistant   to   Lilli   Leh- 
mann. 

After  returning  to  America,  Miss  Dercum  went  on  a  concert 
tour  with  John  McCormack  and  was  later  engaged  by  Leopold 
Stokowski  to  be  one  of  the  soloists  in  the  American  Premier 
of  Mahler's  Eighth  Symphony. 

Miss  Dercum  has  given  Lieder  Recitals  for  numerous  societies 
in  Philadelphia,  Boston,  Newark  and  Washington  and  in 
many  colleges. 


VINCENT  PERSICHETTI,  Mus.M,,  a  native  Philadelphian,  re- 
ceived   his    early    training    at    the    Combs    College    of    Music, 
majoring  in  Composition  under  Russell  King  Miller.     Later  he 
■      graduated   from   the   Curtis  Institute  of  Music  in   Conducting 
under  Frits  Reiner. 

In  addition  to  this  he  has  held  scholarships  at  The  Philadelphia 
Conservatory  of  Music  in  piano  under  Madame  Olga  Samaroff, 
at  the  same  time  studying  Composition  with  Paul  NordofF. 
He  won  first  honors  in  the  National  Federation  of  Mutic 
Clubs  contests  in  composition  and  piano  and  has  been  awarded 
prises  for  organ  playing  by  the  American  Guild  of  Organists. 
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CLYDE  R.  DENGLER,  Mus.D.,  studied  voice  in  Philadelphia 
with  Nicholas  Douty  and  Warren  Shaw,  in  New  York  with 
Isadore  Luckstone.  Mr.  Dengler  received  a  Fellowship  in 
voice  at  the  Juilliard  Graduate  School  of  New  York  under 
Schoen-Rene. 

He  received  the  degree  of  Bachelor  of  Science  and  the  degree 
of  Master  of  Arts  from   the   University   of   Pennsylvania    the 
degree   of  Doctor  of  Music   from   the   Philadelphia   Conserva- 
tory of  Music. 
Mr.  Dengler  is  the  skillful  director  of  three  Choruses. 


SPECIAL  COURSES 


The  Layman's  Music  Courses 

MME.  OLGA  SAMAROFF  STOKOWSKI.  Mus.D. 

Founder  and  Director 

HARRIETT  D.  JOHNSON 

Artistic  Director 

Initiation  Course — The  Fundamentals  of  Music 

In  this  course  the   fundamental  elements  of  music,  so   absolutely 

essential    tor   composers   and   performers   are   explained    in   terms 

readily    understood    by    those    who    have    not    previously    studied 

music.     The  knowledge  thus  gained,   necessary   for  listeners  who 

wish  to  enjoy  a  truly   conscious  as   well   as  emotional   enjoyment 

from  the  music  they  hear,  is  then  applied  to  art  music  encount' 

ered  in  the  concert  hall,  opera  house,  over  the  radio  and  through 

recordings.       Each    meeting    consists    of    one    hour    and    thirty 

minutes   of   lecture,   visual   and   musical   illustrations,   interspersed 

with  active  participation  by  the  audience,  including  car-training. 

1.  Listening  as  a  Musical  Activity 

2.  The  Material  out  of  which   Music  is  Fashioned 

3.  The  Simultaneous  Sounding  of  Two  or  More  Melodies 

4.  Art  of  Musical  Composition  is  Born 

5.  Opera — A  Glamorous  Chapter  in  Musical  History 

6.  Harmony  and  Tonality 

7.  Musical  Form 

8.  Sonata  Form 

9.  Instruments  of  the  Orchestra 

10.  Chamber  Music 

11.  The   Symphony 

12.  The  Art  Song 

13.  The  Expansion  of  Opera  in  the  19th  Century 

14.  Wagner's  Special  Contribution 

15.  The   Later   Symphony 

16.  The  Expansion  of  a  great  form,  studied  through  Brahms" 
First  Symphony 

17.  The   Symphonic   Poem 

18.  Impressionism 

19.  Modern  Music 

20.  Its  tendencies  and  its  relation  to  the  past 


Post-Graduates   Teacher's   Class 

A  short  intensive  course  of  ten  weeks  in  the  studies  of  piano 
methods  and  material. 

Sight  Singing  Course  for  Singers 

(See  Page  15) 

Developments  in  20th  Century  Harmony 

A  study  of  the  new  treatments  given  old  harmony  and  the 
handlings  of  new  harmony  by  composers  of  this  century.  The 
course  is  put  on  a  four-part  harmony  basis  and  is  a  continuation 
of  Harmony  II. 

History  and  Literature  of  Music  III 

A  Post-Graduate  Course  designed  for  those  preparing  Theses 
for  Master  of  Music  or  Doctor  of  Music  degrees,  or  those  inter- 
ested in  the  Field  of  Systematic  Research.  Material  is  integrated 
so  that  the  student  may  secure  an  insight  into  Musicological 
methods  and  gain  practical  experience  in  Research. 
Part  I — A  Survey  of  the  Fields  of  Historical  and  Philosophical 
Research; — Problems  and  Technic  of  Research; — Comparative 
Musicology. 

Part  II — Methods  of  presentation; — Application  of  Methods  in 
practical  field  work; — Intensive  Criticism  and  Composition. 

A  New  Type  of  Private  Music  Lesson 

In  respon,5e  to  the  increasing  demand  for  a  type  of  musical 
education  that  makes  music  a  cultural  part  of  life  and  develops 
the  understanding  listener,  the  Philadelphia  Conservatory  of 
Music  announces,  in  addition  to  existing  classes,  a  nev;  type  of 
private  lesson  in  which  the  student  can  acquire  familiarity  with 
musical  literature  in  conjunction  with  a  knowledge  of  musical 
fundamentals. 

Special  Courses  and  Degree  Courses  are  open  to  outsiders  who 
wish  to  study  specific  work,  and  who  meet  the  requirements  of 
entry.    For  further  information  apply  to  the  registrar. 
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Entrauce  Requirements  for  Applied  Music 


Students  entering  the  preparatory  department  will  be 
graded  after  having  been  examined.  They  are  recom- 
mended to  enroll  before  September  12  th,  so  that  a  full 
season's  work  can  be  accomplished. 

The  piano  and  violin  sections  of  the  preparatory  depart- 
ment are  divided  in  six  grades,  followed  by  the  inter- 
mediate department  divided  in  four  grades. 

The  cello  section  of  the  preparatory  department  is  divided 
in  two  grades  followed  by  the  intermediate  department 
divided  in  four  grades. 

There  is  no  preparatory  or  intermediate  grading  for  voice. 
For  harp  the  intermediate  department  is  divided  m  four 
grades. 

After  successful  completion  of  the  intermediate  course, 
students  may  enter  the  four  year  course  for  diplomas  and 
degrees. 


Students  having  received  their  musical  education  in  in- 
stitutions other  than  The  Philadelphia  Conservatory  of 
Music,  may  enter  the  course  leading  to  the  teacher's 
diploma  and  Bachelor  of  Music  degree,  after  taking  the 
examination  in  applied  music  (piano,  violin,  harp  or 
cello  4). 

For  detailed  information,  as  to  material  covered  in  the 
preparatory,  intermediate  and  graduating  departments  see 
"Catalogue  B"  plan  of  study,  which  will  be  mailed  to  you 
upon  request. 


Advanced  standing  m  applied  music  is  given  only  after 
examination  before  a  faculty  committee. 

The  musical  knowledge  required  to  enter  the  degree 
courses  should  consist  of  a  knowledge  of  elementary  theory 
which  should  include  a  knowledge  of  notation,  keys  and 
scale  construction. 

High  school  graduation  or  its  equivalent  v;ill  be  required 
for  admission  to  degree  courses. 


Four  summer  terms  of  six  weeks  each  may  be  substituted 
for  two  semesters. 


PaSe    r. 


Courses  Leading  to  Teacher's  Diploma  and  Bachelor  of  Music  Degree 


Majoring 
First  Year 

Piano  5 

Ear'traininc;  1 

Harmony    1 

History  and   Literature   of 
Music    1 

Keyboard   Harmony 
*Chorus 
*Language 

Second  Year 

Piano   6 

Ear-training   2 

Harmony   2 

History  and   Literature   of 
Music   2 

Teachers'  Training    1 

Orchestration    1 
'■'Ensemble    1 
'■'Chorus 
"■'Language 


Third   Year 

Piano  7 

Sightsinging 

Counterpoint 

Ensemble  2    (piano) 

Teachers'  Training  2,  Meth 
ods  and  Material 

Orchestration   2  and  Con- 
ducting 

Chorus 

Fourth   Year 

Piano  8 
''Composition    1 
Ensemble  3   (with  strings) 
Psychology  and  Pedagogy 
Chorus 


■'Elective. 

■'Not  required  for  Teacher's  Diploma. 
For  entrance  requirements  see  page  ten. 


Majoring  in  Violin,   Cello 
First  Year 

Major  Listrumcnt  ? 

Piano 

Ear-training    1 

Harmony    1 

History  and   Literature   of 
Music    1 
'■'Ensemble    1 

Orchestra 
'•'Chorus 
"■'Language 

Second  Year 

Major  Instrument  6 

Piano 

Ear-training   2 

Harmony   2 

History  and   Literature  of 
Music  2 

Orchestration    1 

Ensemble  3  or  4 

Orchestra 
'■'Chorus 
'■'Language 


and  Wind  Instruments 

Third  Year 

Major  Instrument  7 
Sightsinging 
Counterpoint 

Orchestration    2    and    Con- 
ducting 
Ensemble   3  or  4 
Orchestra 
'■'Chorus 

Fourth  Year 

Major  Instrument  8 
''"■'Composition    1 
Ensemble  3  or  4 
Psychology  and  Pedagogy 
Orchestra 
'■'Chorus 


Courses  Leading  to  Teacher's  Diploma  and  Bachelor  of  Music  Degree 


Majoring  in 
First  Year 

Piano   5 

Ear-training    1 

Harmony   1 

Composition    1 

History  and   Literature   of 
Music   1 

Keyboard  Harmony 
*Chorus 
•■■Language 

Second  Year 

Piano   6 

Ear-training   2 

Harmony   2 

Composition   2 

History  and   Literature   of 
Music  2 

Orchestration    1 
*Teacliers'  Training    1 
*Chorus 
*Language 


Composition 

Third  Year 

Piano   7 

Counterpoint 

Composition    3 

Orchestration   2 

Ensemble   2,   3   or  4 

Chorus 
*Teachers'  Training  2,  Meth- 
ods and  Material 
••'Psychology  and  Pedagogy 

Fourth  Year 

Piano   8 
Fugue 

Composition   4 
Ensemble  2,  3  or  4 
Chorus 


Majoring  in  Harp 


First  Year 


Third  Year 


Harp    y 

Piano 

Ear-training    1 

Harmony    1 

History  and   Literature  of 
Music    1 
*Chorus 
■■'Language 

Second  Year 

Harp   6 

Piano 

Ear-training   2 

Harmony   2 

History  and   Literature   of 
Music   2 

Orchestration    1 

Ensemble 

Orchestra 
*Chorus 
* Language 


Harp  7 
Sightsinging 
Counterpoint 
Orchestration 

ducting 
Ensemble 
Orchestra 
*Chorus 


Fourth  Year 

Harp  8 
'■'Composition    1 

Ensemble 

Psychology  and  Pedagogy 

Orchestra 
'■'Chorus 


■'Elective. 

*Not  required  for  Teacher's  Diploma. 
For  entrance  requirements  see  page  ten. 


Courses  Leading  to  Teacher's  Diploma  and  Bachelor  of  Music  Degree 


Majoring  in  Voice 


Majoring  in   Organ 


First  Year 


Third  Year 


First  Year 


Voice    1 

Piano 

Ear-training    1 

Harmony    1 

History  and   Literature  of 

Music    1 
Chorus 

Sight  Singing  for  Singers 
Language,   Italian 

Second  Year 

Voice   2 

Piano 

Ear-training   2 

Harmony   2 

History   and   Literature  of 

Music  2    (opera) 
Orchestration  1 
Chorus 
Language,   French 


Voice   3 

Sightsinging 

Counterpoint 

Orchestration    2   and   Choral 

Conducting 
Chorus 
German  Diction  and  Lieder 

Singing 

Fourth  Year 

Voice   4 
^Composition    1 

Ensemble   Singing 

Language 

Chorus 
-Psychology  and  Pedagogy 

Voice  Pedagogy 


^Elective. 

*Not  required  for  Teacher's  Diploma. 
For  entrance  requirements  see  page  ten. 


Organ 

Piano   5 

Ear-training    1 

Harmony    1 

History   and   Literature  of 

Music   1 
Keyboard  Harmony 
Chorus 
*Language 

Second   Year 

Organ 

Piano   6 

Ear-training   2 

Harmony   2 

History  and   Literature  of 

Music  2 
Orchestration    1 
Chorus 
''Language 


Third   Year 

Organ 

Sightsinging 

Counterpoint 

Orchestration    2   and   Choral 

Conducting 
Chorus 


Fourth  Year 

Organ 
'■'Composition    1 
Psychology  and  Pedagogy 
Chorus 


Regulations  for  the  Master  of  Music  Degree 

Candidates  for  the  Master  ut  Music  Degree  must  have  received 
the  Bachelor  of  Music  Dejjree  from  The  Philadelphia  Conserva- 
tory of  Music  or  from  another  institution  of  equal  standing  or 
they  must  present  satisfactory  evidence  that  they  have  received 
training  equivalent  to  that  required  by  The  Philadelphia  Con- 
servatory of  Music  for  the  Bachelor  of  Music  Degree. 
The  minimum  of  two  years  of  study  is  required  for  the  Master 
of  Music  Degree  after  having  been  awarded  the  Degree  of 
Bachelor  of  Music. 

Candidates  for  the  Master  of  Music  Degree  may  concentrate 
in  Applied  Music,  Composition,  Theory,  Musicology  or  Music 
Education. 

With  Applied  Music  as  the  major  subject  and  Composition  as 
a  secondary  subject  the  following  requirements  must  be  met: 
A  recital  program  on  the  instrument  in  which  the  Candidate  is 
majoring. 

Original  Compositions  for  the  instrument  in  which  the  Candi- 
date is  majoring. 

A  four-voice  fugue,  vocal  or  instrumental  and  scoring  a  compo- 
sition for  orchestra. 

For  Candidates  concentrating  in  Composition,  the  thesis  will 
take  the  form  of  an  original  work  scored  for  full  orchestra. 
The  work  submitted  must  be  sufficiently  mature  musically  and 
technically  to  make  possible  an  effective  public  performance. 
A  written  thesis  will  be  required  of  Candidates  concentrating  in 
Musicology,  Theory  of  Music  or  Music  Education.  The  thesis 
will  not  necessarily  represent  a  contribution  to  knowledge  but 
must  show  independent  and  intensive  work  based  in  part  on 
source  material. 

The  Candidate  must  demonstrate  a  thorough   acquaintance  with 
the  literature  in  his  field  and  must  display  the  ability  to  present 
in  orderly  fashion  the  result  of  his  study. 
Soloist  Diploma 
For  the   Soloist   Diploma   the   student   must   complete   the   entire 
teachers"  course  and  the   post-graduate  course  in  the  instrument 
in  which  he  majors,  at  the  end  of  which  a  public  recital  will  be 
required. 
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Data  Relative  to  Applicants  for  the  Degree 
of  Doctor  of  Music 

Period  of  Study  Required  (Three  Years  in  Residence) 

A  period  of  two  years  should  elapse  between  the  award  of  the 
Master's  degree  in  music  and  the  entrance  into  the  period  of 
advanced  study  terminating  in  the  eligibility  for  the  doctorate. 
This,  however,  may  be  set  aside  by  the  action  of  the  advisory 
committee  on  examining  the  credentials  offered  by  the  applicant. 

Credentials  Required 

1.  Evidence  of  previous  degrees  granted. 

2.  Credits   accorded   in   all   courses   completed   in   other   institu- 
tions. 

3.  Works  submitted  as  a  testimony  of  previous  graduation   for 
introductory  consideration.      (Thesis  and  Compositions.) 

Personal  Data 

1.  The  applicant's   present  professional   duties. 

2.  Past  professional  activities. 

3.  References  relating  to  the  applicant's   professional   standing. 

4.  His  technical  ability  on  his  major  instrument. 

Regulations  for  the  Doctor  of  Music  Degree 

A  thesis  shall  be  required  of  each  candidate  for  the  degree. 

For  candidates  concentrating  in  composition  the  thesis  will  take 
the  form  of  a  symphony,  opera,  oratorio  or  other  similar  work 
in  large  form. 

In  other  fields  a  written  thesis  will  be  required. 

The  thesis  must  show  power  of  independent  research  and  be  a 

contribution  to   knowledge. 

Subjects  may  concern  the  psychological  and  philosophical  aspects 
of  music. 


Curricular  Courses^ 


ORCHESTRATION   1 

Text — "Project  Lessons  in  Orchestration" — A. 


Woodwinds    and    Br 


Heacox   (Dit- 
es,    separately 


son ) 

Scoring    for    String 
and  in   combination 

Lectures  and  demonstrations  on  the  ranges,  technical  possi- 
bilities and  orchestral  usage  of  the  instruments  of  the 
orchestra. 

Reading  from  score,  using  phonograph  recordings  of  com- 
positions by  standard  composers. 

ORCHESTRATION  2  AND  CONDUCTING 

First  Sfmesthr — Advanced  Orchestration 

Reference    Text — "Principles    of    Orchestration"    —    Rimsky- 
Korsakoff 

Scoring  for  full  Orchestra  and  small  ensembles. 

Harmonic  Texture   as   applied  to  instrumental   writing. 

Writing  for  special  instruments — harp,  percussion,  etc. 

Modern  harmony  and  orchestral  color. 

The  possibilities  of  the  symphonic  band. 
Second  SF,^!ESTER — Conducting 

Text — "Tcchnic  of  the  Baton" — Stoessel 

Rudiments  of  baton  technique. 

Graded  Exercises  in  score  reading  at  the  piano. 

Problems  of  interpretation. 

Rehearsal  procedure. 

The  Teachers'  Training  Class 

The  Teachers"  Training  Class  covers  two  years  of  study. 
Teachers'  Tr.'MNInc  1. 

a.  Music  Fundamentals. 

b.  Study  of  essential  problems  and  manner  of  presentation  to 
pupils. 

*For   further  information   concerning   curricular  courses  see   catalogue  B  Plan  of  Study 


Teachers"  Training  2. 

Methods  and  Teaching  Material. 

A  course  devoted  to  the  study  of  material  illustrating  all 
teaching  problems.  Designed  to  further  illuminate  the 
points  stressed  in  Teachers"  Training  la.  (See  Teachers" 
Training  1,  catalogue  B,  Plan  of  Study.) 

Ear-Training 

The  purpose  of  this  course  is  to  develop  the  rhythmic  sense  and 
train  the  musical  memory  through  the  recognition,  singing  and 
writing  from  dictation,  first,  of  pitches,  simple  rhythms  and 
melodies;  later,  intervals,  all  triads, .  seventh  chords  and  inver- 
sions and  modulations  in  melodic  and  harmonic  dictation.  This 
course  covers  a  period  of  two  years,  one  hour  weekly. 


Sight  Singing 

Training  in  Sight  Singing  is  a  fundamental  necessity  in  music 
study.  Special  drills  are  given  in  units  of  rhythm  and  basic 
rhythms  encountered  in  music  of  medium  grade.  Exercises  will 
be  used  containing  diatonic  and  chromatic  tones,  intervals  and 
simple  modulation  in  all  keys.  Part  songs  will  also  be  studied. 
This  course  covers  a  period  of  one  year,  one  hour  weekly. 
Those  who  are  not  full  time  students  may  enroll. 

Sight  Singing  for  Singers 

An  elementary  course  designed  especially  for  Singers  who  have 
had  little  previous  theoretical  training.  The  object  of  this  course 
is  to  read  music  correctly  while  studying  the  application  of 
essential  musical  fundamentals.  The  music  used  will  include 
single  and  part  exercises  and  songs,  as  well  as  compositions  in 
the  standard  vocal  literature. 


HISTORY  AND  LITERATURE  OF  MUSIC  1 

An  intensive  course  desipned  to  familiarise  tlic  student  and 
layman  with  the  development  of  music  historically  and  thereby 
awaken  a  true  appreciation  of  the  qualities  that  differentiate 
great  periods,  i.  e.,  Gregorian,  Polyphonic,  Homophonic,  etc.. 
illustrated  with  phonograph  records.  The  student  is  given,  also, 
a  comprehensive  background  of  relative  historical  events  that 
enrich  his  understanding  of  the  part  music  plays  in  the  evolu- 
tion of  culture.  The  immediate  goal  of  the  course  is  to  stimu- 
late a  lively  interest  in  the  subject  matter  and  enable  the  student 
to  acquire  a  working  knowledge  which  is  definitely  accurate. 

HISTORY   AND   LITERATURE    OF    MUSIC   2 

A  more  intimate  study  of  composers  and  their  works,  emphasiz- 
ing their  contributions  in  the  various  periods  of  composition. 
The  first  semester  is  devoted  to  analysis  of  different  forms,  using 
phonograph  records  of  songs,  masses,  symphonies  and  operas, 
with  special  emphasis  on  Bach's  B  minor  Mass  and  the  "Niehe- 
lungen  Ring."  The  second  semester  is  conducted  as  a  seminar 
with  special  assignments  and  papers  by  individual  students.  The 
course  is  designed  to  interest  the  student  in  general  musicology. 

Orchestra  and  Ensemble  Classes  of  the  Conservatory 

The  Orchestra  consists  of  pupils  of  the  Conservatory.  Re- 
hearsals take  place  once  a  week.  Different  forms  of  Orchestral 
compositions  will  be  rehearsed.  Thus  the  pupils  have  every 
advantage  for  thorough  drill  in  orchestral  work. 
The  study  of  chamber  music  takes  a  very  important  part  in  our 
plan  of  musical  education.  This  form  of  musical  performance 
should  be  one  of  the  aims  of  musical  education  and  should  be 
developed  at  an  early  stage.  It  is  the  art  of  giving  and  receiv- 
ing. Self-expression  depends  entirely  upon  the  keenest  ability 
to  listen  to  others  as  well  as  to  one's  self. 


Hlerctoforc  the  privilege  of  Ensemble  Playing  has  been  reserved 
for  those  who  were  sufficiently  advanced  for  the  purpose  of  in- 
terpreting the  works  of  the  great  masters.  It  is  the  aim  of  an 
ideal  musical  education,  as  it  will  be  our  aim,  to  start  the  study 
of  the  art  of  Ensemble  Playing  at  the  earliest  possible  moment. 


THE  PHILADELPHIA  CONSERVATORY 
CHORUS 

This  group  will  be   recruited  from  the   more  advanced  students. 
Eligibility   for   membership  is  extended   to   persons  who   are   not 
matriculates  of  the  school. 
The   requirements   for   non-matriculates   are: 

(1)  A  fair  singing   voice. 

(2)  First  Grade  piano  or  its  equivalent. 
Objectives  of  the  Chorus: 

(1)  The  major  emphasis  will  be  put  on  fundamental  prin- 
ciples of  voice  through  singing  of  a  standard  choral 
repertoire  to  include  Palestrina,  Purcell,  Bach,  Handel, 
Mendelssohn  and   Brahms. 

(2)  To  give  the  members  an  acquaintance  with  all  types 
of  choral  music,  including  the  modern  composers. 

(3)  To  strive  for  perfection  in  rendition,  stressing: 

(a)  Balance  of  parts. 

(b)  Precision  of  attack  and  release. 

(c)  Natural   dynamics. 

(d)  Faultless  intonation. 

(e)  Enunciation. 


Language  and  Lieder  Classes 

The  class  in  German  Diction  and  Lieder  will  be  conducted  by 
Susanna  Dercum.  Each  member  of  the  class  will  sing  representa- 
tive compositions  from  song  literature  and  Program  Building 
will  be  an  essential  part  of  the  course. 

A  class  in  Italian  and  a  class  in  French  will  be  given  by  an 
authority  in  Romance  Languages. 


CORRECT  SPEECH  AND  STAGE   DEPORTMENT 

Classes  will  be  given  in  the  correct  use  of  the  speaking  voice, 
posture  and  general  stage  presence  under  the  direction  of 
Susanna  Dercum.      Private  instruction   may  be  arranged   for. 


Concerts  and  Recitals 

Besides  the  regular  student  concerts  a  number  of  Faculty  Con- 
certs and  Lectures  will  be  given  for  the  educational  value  of  the 
student  body.  It  is  obligatory  to  all  degree  course  students  to 
attend  all  the  Faculty  Concerts  and  Lectures  and  at  least  fifty 
per  cent  of  the  student  recitals. 


Prizes  and  Scholarships 

In  case  of  extraordinary  talent,  a  Free  Scholarship,  either  entire 
or  partial,  may  be  awarded  by  the  Conservatory  to  the  student 
who  does  not  possess  the  means  of  defraying  the  expenses  of 
the  course. 

The  D.  Hendrik  Eierman  Foundation  scholarship  for  a  talented 
and  worthy  piano  student  under  Madame  Olga  Stokowski's  per- 
sonal instruction  will  be  awarded  for  the  season  1941-1942  in 
open  competition  in  the  last  week  of  September.  Requirements 
and  definite  details  concerning  this  scholarship  may  be  secured 
at  the  office. 

During  the  season  1940-1941  Scholarships  in  piano  were  held  by: 

*Thomas   William    Brockman     )  The  D.  Hendrik  Ezerman 
Dorothea  Flanagan  3       Foundation    Scholarship 


John   Cowell      I  -p^^  Samaroff  Scholarship 
Jane  Jurrjens    )  ^ 


Paulena  Carter — The  Hood   Scholarship 

Raymond  Taylor — The  Stolp  Scholarship 
*Thomas   William   Brockman   is  the  winner  of   the    1941    Youth 
Contest  with  the  Philadelphia  Orchestra. 


The  Fellowship  of  the  Phil.-\delphl^  Conserv.-\tory  of 
Music  is  an  organisation  of  some  of  the  advanced  students  of  the 
Conservatory  and  members  of  the  Faculty,  for  the  joint  study, 
appreciation  and  performance  of  music  in  all  its  phases. 
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CONCERT  AND  COMMENCEMENT 

Monday  Evening,  May  26,  1941 
BELLEVUE-STRATFORD  BALL  ROOM 

Chorale,  "Now  Let  All  the  Heavens  Adore  Thee" Bach 

Sung   by   Conservatory   Chorus  and   the   Audience 
"Clyde   R.   Dengler,   Mus.D.,   Conducting 

Allegro  from  Concerto  Grosso  in  D  minor  Vivaldi 

Conservatory   Orchestra 

Concerto   in   G   major,    1st   movement    Beetlioi'en 

Thomas   Brockman 

Jane  ]urrjens  unU  play  the  piano  arrangement 

of  the   orchestra  part 

Romance   in   F   Beethoven 

Rondo     Mozart 

Nadia  Koutsen 
Conservatory   Orchestra 

Variations  on  a  Nursery  Theme  Dohnanyi 

Paulena  Carter 

Thomas   Brockjnan  will   play  the   piano  arrangement 

of  the  orchestra  part 

Concerto  for  Two  Violins,  D  minor  Bach 

Vivace — Largo  ma  non  tanto — Allegro 

Julia   Cabinet — Stephanie   Palmer 

Conservatory   Orchestra 

Five  Piano  Preludes  Shosta\owicz 

Jane  Jurrjens 

Scherzo   John   Co  well 

Five   Poems   Vincent   Persichetti 

Danse   Russe    Strau'ins!(%' 

John  Cowell 

Concerto   in   E   flat   Lisit 

Dorothea  Flanagan 

Vincent  Persichetti  ivill  play  the  piano  arrangement 

of  the  orchestra  part 

Siegfried     Idyll     Wagner 

Conservatory  Orchestra 

Address 

Madame  Olga  SAMAROhF,  Mus.D. 

Presentation  of  Diplomas  and  Degrees 

Dr.  Willem  Ezerman,  President 

Page   Eighteen 


RESUME  OF  ACTIVITIES 

Three  Piano  Recitals  given  for  the   Summer  School   Students  by 

Joyce    Marks,    Marianna    Gilliland    and    Natalie    Hook    on 

July  22nd  and  July  29th,   1940. 
Ten   Closed   Concerts  by   Students  of  the   Preparatory   and   Con- 
servatory Departments. 
Two  Sunday  afternoon  Concerts  for  children  at  the  Art  Alliance 

on  January  19th  and  March  16th,   1941. 
Five  Musicales  by  members  of  Madame  Olga   Samaroff's  Master 

Class. 
Two  Vocal  Concerts  by  Students  of  Clyde  R.  Dengler  and  Caro- 
lyn Diller  on  January  22nd  and  April  23rd,  1941. 
Solo    Piano    Works   of   Johannes    Brahms — Four    Concerts    given 

by  members  of  Faculty  and  Alumnae  on  March    3rd,    10th, 

17th   and    24th   in   the    Barclay    Ballroom.      (In   Memoriam, 

M.    Sophia   Ezerman.) 
Faculty    Concert    by    Boris    Koutzen,    Violinist,    at    the    Ethical 

Society  Auditorium  on  April  2nd,  1941. 
Harp  Recital  by  Students  of  Marjorie  Tyre  on  April  20th,  1941. 
Recital   of   American    Songs   by   Felice   d'Antbourg,   Soprano,    on 

April   30,  1941. 
Piano  Recital  by  Thomas  Ingram  on  May  4th,  1941. 
A    Recital    of    Compositions    by    Students    of    the    Composition 

Classes   under   the   direction   of   Paul   Nordoff  on   May   6th, 

1941.  at  the  Ethical  Society  Auditorium. 
A  Recital  by  Students  of  Mrs.   Gundert's  Quartet  Class  and  Dr. 

Willem    Ezerman's    Piano    and    String    Ensemble    Class    on 

May   12th,   1941. 
Concerto    Evening    by    Students    of    Allison    R.    Drake    on    May 

17th,    1941.  ' 
Recital    by    Students   of   the   Two    Piano    Ensemble    Class    under 

the  direction  of  Allison  R.  Drake  on  May  21st,  1941. 
A  Special  Children's  Concert,  Art  Alliance,  May  24th,   1941. 
Commencement  Exercises,  Bellevuc  Ballroom,  May  26th,   1941. 
Concert    by    the     Philadelphia     Conservatory    Chorus,     "Verdi's 

Requiem"   at   the   Ethical   Society   Auditorium   on    May    28, 

1941. 
Four  Advanced  Students'  Concerts,  Art  Alliance,  May   l.Sth,  June 

4th,  June  6th,  June   Uth,   1941. 
Violin   Recital   by   Julia   Cabinet,   student   of    Boris   Koutzen,    on 

June  25th,  1941. 


The  Conservatory  Will  Open  for  Enrollment 
Rules  and  Regulations 
Beginners   as  well  as  advanced  students   may  enter  the 
Conservatory.      No   previous   knowledge   is   required   for 
admission. 

Pupils  may  enroll  at  any  time  during  the  season,  but,  to 
insure  greater  efficiency  in  study,  a  course  of  40  weeks, 
beginning  September  15th,  is  recommended. 
All  arrangements  as  to  lessons,  payments,  purchase  of 
music,  and  business  of  all  kinds,  must  be  made  with  the 
Secretary  of  the  Conservatory  only.  The  Conservatory 
Office  is  open  from  9.00  A.  M.  to  5.30  P.  M. 

All  Students  Entering  the  Conservatory 

Pledge  Themselves  to 
LoY.'\L  Observ.\nce  of  the  Following  Rules 

The  Tuition  Fee  must  be  paid  strictly  in  advance. 

Pupils  who  are  more  than  fifteen  minutes  late  for  any 
lesson  forfeit  the  lesson.     Punctuality  is  a  necessity. 
No  pupil  of  the  Conservatory  is  allowed  to  omit  lessons 
without  sufficient  cause.     Lessons  lost  in  consequence  of 
absence  of  students  cannot  be  made  good  by  the  Con- 


of  Pupils  on  Wednesday,  September  3,  1941 

servatory.  The  teachers'  hours  are  arranged  for  by  the 
season,  and  they  are  in  attendance  whether  the  pupils  are 
present  or  absent.  In  case  of  prolonged  illness  or  other 
uncontrollable  contingency,  a  special  arrangement  will  be 
made. 

Regular  pupils  of  the  Conservatory  must,  when  called 
upon,  participate  in  students'  recitals  and  examinations, 
unless  excused  therefrom  by  their  teachers  and  the  Direc- 
tor. The  importance  of  this  rule  is  apparent:  progress 
can  be  definitely  observed  and  officially  stated. 
Pupils  must  refrain  from  whispering  or  other  disturbing 
behaviour  at  concerts,  lectures,  etc. 

Pupils  are  not  permitted  to  take  part  in  concerts  outside 
of  the  Conservatory  without  the  approval  of  their  teachers. 
The  presentation  of  flowers  at  the  students'  concerts  is  not 
permitted. 

Loud  conversation,  noise  and  laughter  in  the  corridors  arc 
forbidden. 

Pupils  must  examine  the  notices  07i  the  bulletin  boards. 
Failure  to  do  this  results  in  many  misunderstandings  and 
disappointments. 


Tuition  Fees 

All  tuition  fees  are  due  and  payable  in  advance  and  may  be  paid  semi-annually.     The  Conservatory  year  consists 
of  forty  teaching  weeks,  divided  in  two  semesters. 

September  15 — February  2 
February  2 — June  20 
First  payment  50%  of  the  entire  amount  due  September   15.   1941.     Second  payment  50%  of  the  entire  amount  due 

February  2,  1942.  : 

PIANO  VIOLONCELLO 

Elementary  and  Intermediate  Courses  Lessons,   once  a  week $120.00  to   $200.00 

Half-hour  lessons,  once  a  week,  season,  $40.00,  $60.00,  $80.00  ORGAN 

Degree  Course  Lessons,  once  a  week,   per  season $100.00  to   $200.00 

Half-hour  lessons,  once  a  week,  per  season $80.00  to  $200.00  VOICE  CULTURE 

Madame    Stokowski's    Post-Graduate    Course  Lessons,  once  a  week,   per  season $80.00   to   $200.00 

Half-hour  lessons,   per  person,   per  season $400.00  HARP 

VIOLIN  Lessons  once  a  week,  per  season $200.00  to   $320.00 

Elementary  and   Intermediate   Courses  BAND  AND   ORCHESTRAL  INSTRUMENTS 

Half-hour  lessons,  once  a  week,   season,   $40.00,   $60.00,   $80.00  (Flute,  Clarinet,  Bassoon,  Oboe,  Trumpet,  Trombone,  etc.) 

Degree  Course  Half-hour  lessons,  once  a  week,  per  person. ...$60. 00  to   $160.00 

Half-hour  lessons,  once  a  week,  per  season.  $120.00  to   $200.00  DEPARTMENT  OF  THEORY  AND  COMPOSITION 

Post-Graduate  Course  Special    arrangements    may    be    made    for    private    lessons    with 

Half-hour  lessons,  once  a  week,  per  season $200.00  Mr.  Nordoff,  Mr.  Persichetti  and  Miss  Grube. 

Paiic    Twenty 


EAR-TRAINING  AND  SIGHT-SINGING 

For  regular  students  of  the  Conservatory, 

per  season  $25.00 

SIGHT  SINGING  FOR  SINGERS 

Per   Season    $25.00 

LANGUAGE  COURSES 

French,  per  season  30.00 

Itahan,  per  season   30.00 

DEPARTMENT  OF  THEORY  AND  COMPOSITION 

Preparatory  Grades,  per  season  20.00 

Intermediate  and  Graduate  Grades, 

per  season  2  5.00-60.00 

PRACTICAL  ORCHESTRATION  CLASS 

Per  season  30.00 

TEACHERS'  TRAINING  CLASS 

Per  season  30.00 

Class  in  Psychology  and  Pedagogy  30.00 

HISTORY  AND  LITERATURE  OF  MUSIC 

Per  season  25.00 

CLASS  IN  GERMAN  DICTION  AND  LIEDER 

Per  season  60.00 

THE  LAYMAN'S  MUSIC  COURSES 

Entire  Course  10.00  to     25.00 

ENSEMBLE  CLASSES 

Per  season  25.00 

DEVELOPMENTS   IN   20TH  CENTURY   HARMONY 

Fifteen  weeks  30.00 

CHORAL  CLASS 

Per  season  10.00 

CLASS  IN  CORRECT  SPEECH  AND 
STAGE  DEPORTMENT 

Per  season  10.00 

ORCHESTRA  CLASS 
Per  season  Free 


SPECIAL  FEES 

Annual  Registration  $1.00 

For  Special  Examination  3.00 

Recital  and  Concert  Fee  5.00 

Teacher's  Diploma  20.00 

Soloist's  Diploma 20.00 

Degrees    25.00 

CALENDAR  FOR  THE  SEASON  1941-1942 
Registration  Days  on  and  After  September  3rd 

First   Semester Monday,   September    15th,   to   February   2d 

Second  Semester February  2nd  to  June  20tli 

Special  Summer  Term — June  22nd-August  1st 

Pupils  whose  lessons  fall  on  Holidays  may  arrange  for 
these  lessons  at  mutual  convenience. 

Classes  m  Theory,  Harmony,   Solfeggio,  History,  etc., 
will  start  on  October  1st. 

The    Philadelphia    Conservatory    of   Music   uses 

Steinway    Pianos    and    Lyon    and    Healy    Harps 

Pajic  Twenty-one 


